Pairing Paper To Photographic Style
Here are a few suggestions for pairing papers to specific styles of photography. I recommend using
it as a guide to start trying different kinds of papers to discover what paper matches your style best.
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are fragile, can pick up fingerprints and
can scratch easily, and the highly reflective nature of glossy papers actually
may distract a viewer from an image.
Glossy papers require proper lighting to
minimize reflection, and if properly lit,
they can be quite beautiful, but if they’re
hung on a wall without care, they end up
being more like mirrors than prints.
Alternatively, matte papers have little
to no reflectivity, ideal for mounting
in rooms with less-than-perfect lighting situations. They provide less impact
with color and contrast, but offer a finer
medium for photographers who prefer
quieter tones. Matte papers are ideal for
more fine-art work as opposed to commercial work, and are widely used by
lovers of black-and-white photography.
They’re also fragile and can pick up oils
from your hands easily, so cotton gloves
are highly recommended when handling.
Lastly, semigloss papers are the most
common and versatile of all the papers.
Semigloss papers can be used with highimpact images or images with smoother
tonal features. Semigloss papers are
generally the most durable of the three
categories, though I’m a believer in handling prints with cotton gloves regard-
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less. Semigloss papers can work under
good or imperfect lighting conditions
and are available in a wide range of variations. Semigloss papers come as baryta
papers (baryta refers to the addition of
the compound barium sulfate), luster
papers, fiber papers or pearl papers.
Where to Begin
Regardless of whether you choose
a traditional paper print or alternative
media, I suggest taking your time playing with the options out there to learn
what’s going to suit your work and your
style best. There are no hard-and-fast
rules to this stuff.
Additionally, most labs can make
small samples for you on different
papers without you having to invest too
much—I offer this to my clients. If you
print at home, many paper manufacturers will offer sample packs of their
paper lines so you can try a variety of
papers at once. All I ask is that you look
at good, high-end, fine-art papers, and
shy away from the generic brands. The
good news is that there are many excellent sources for premium papers today.
I think Moab, Epson, Innova, Ilford,
Red River, Canson and Hahnemühle,
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just to name a few, all have exceptional
papers to sell. For my work, I tend to
use Hahnemühle and Canson almost
exclusively, as I think they make sublime papers, and each company has a
rich history with many contributions to
the world of art papers—they have been
around for literally hundreds of years.
Regardless of where you settle, print
something, and print a lot. Digital photography has pushed the way we interact with our work into the realm of the
virtual—the print remains as the one
way that we get to hold, feel, see and
interact tangibly with our art. Painters,
sculptors, musicians, dancers, potters,
chefs and actors are all artists who produce art that engages our senses in one
way or another in a physical space. The
photographer’s job is the print.
OP
Jason Bradley is a nature and underwater photographer from Monterey,
California. He owns and operates
Bradley Photographic Print Services
and Bradley Photographic Workshops, and is the author of “Creative
Workflow in Lightroom” by Focal
Press. To see more of Bradley’s work,
visit BradleyPhotographic.com.
outdoorphotographer.com May 2016 59

